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Abstract 

The biography of the composer Lou Koster (1889-1973) and an examination of her work in the 

context of Luxembourgian music and cultural history from a gender perspective is the focus of 

this research project. This implies a threefold innovative approach: Up to this date there has been 

no systematic scientific appraisal of Koster. The establishment of the Lou Koster Archives at 

Centre d’information et de documentation des femmes Thers Bode`) in 2003, under the 

responsibility of the candidate, provides however a rich collection of sources. In general, music 

history of Luxembourg, as well as gender issues regarding Luxembourgian cultural history have 

only been researched very rudimentarily. It is my objective to examine the so-called 

“asimultaneity” of the Luxembourgian music production, using the example of Koster, from a new 

perspective: Until the Second World War, music creation in Luxembourg was mostly 

characterized by proximity to tradition and dissociation from the avant-garde. This asynchronism 

was often equated with backwardness and refusal of modernity. The question is: was this 

asynchronism promoted by composers as well as their critics as something unique, in the course 

of the construction process of a distinct national cultural identity? And/or was it linked to a 

“democratization of music via the aesthetics of simplicity”? These hypotheses will be verified by 

examining the media (printed press, Radio Luxemburg) dealing with Koster’s music and other 

composers.As the theory of performativity has challenged biographical studies, this project will 

analyze constructions of (gender) identity in the life and work of Koster. How is “doing gender” 

reflected in her music related actions? What intertextual interpretations can be found in her vocal 

music? With regards to Koster’s participation in the construction process of a national cultural 

identity, her self-positioning as author of multilingual vocal compositions, the image she actively 

sought to give of herself and her music, and her acute awareness of the `foreign gaze? will come 

under close scrutiny. 


